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CAMELID CONNECTIONS
ADVERTISING RATES
Camelid Connections magazine offers you affordable advertising for your camelid related business, event or
stud. Contact us to secure your advertising space in future publications.
● The affordable alternative for all your camelid related advertising
● All adverts have a hyperlink directly to your website or email - one click & potential customers can connect with you
● Camelid Connections magazine is a FREE online publication available as a subscription or download from our website
● Back issues will always be available online so your advert has a long ‘shelf life’
● Camelid Connections offers readers a wide variety of quality articles of interest to attract a broad audience

Advertising Rates*
Full A4 Page $360
(210mm x 297mm
No bleed required)

Half Page $185
(190mm x 133mm)

Quarter Page $95
(93mm x 133mm)

190mm

210mm

Business Card $55
(93mm x 65mm)

93mm

93mm
65mm

133mm

133mm
297mm

Classified Listing $36
Max - 50 words + contact details
● Package rates for prepaid advertisements in 3 issues of Camelid Connections receive a 10% discount.
● Double page spread receives a 25% discount (no additonal discounts apply)
● Inside front cover and opposite page attract a 10% loading.
● Camelid Connections magazine is a quarterly publication that commenced in September 2017
● Advertising needs to be provided as a PDF or JPG to specifications listed above.
● Other advert configurations considered - ask us for a quote

To book advertising or for further details contact either:
● Julie McClen - Graphic Designer Ph: 02 6493 2036
Email: julie@camelidconnections.com.au
● Esmė Graham Editor Ph: 0457 304 868
Email: esme@camelidconnections.com.au
www.camelidconnections.com.au
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* We reserve the right to alter advertising specifications and publications rates and dates at any time.

Websites for Farmers
A website today is the basis of most business marke�ng - a website helps you sell your livestock,
your produce or services to the widest audience possible.
WE KNOW & UNDERSTAND RURAL BUSINESSES
Here at Oak Grove Graphics we understand what it takes to make a great website for farmers,
because we are also farmers as well as web designers! We offer you web site op�ons to suit you,
from easy self maintained sites to we do it all for you op�ons, we design sites that are a�rac�ve,
func�onal and individual like your business. From the land to the sea, if your business is rural we
can help you promote your business locally or Australia wide.
AFFORDABLE PRICES
Our country prices are some of the best you will find anywhere. Contact us for a free no obliga�on
quote and down to earth conversa�on about how we can help your business grow through
marke�ng your business on the internet.

BONUS
OFFER
FREE
Custom logo with every
website booked in
January 2022

WEBSITES | LOGOS | ADVERTISING
www.oakgrovegraphics.com.au
EMAIL: julie@oakgrovegraphics.com.au | PHONE: 02 6493 2036
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Welcome to Camelid Connections
It’s almost “that” �me of the year again and I’m sure many, par�cularly those who have been in lockdown for long periods of
the year, will be pleased to see 2022 arrive. We hope everyone has a happy �me at Christmas and wish everyone a
prosperous new year. It would be wonderful to support alpaca owners across the country by buying home grown alpaca
products as presents for Christmas this year. Our message is “shop alpaca” either online or in farm shops and retail outlets
and support our industry.
We have a great ar�cle from Mike Safely about the Vicuna and the beau�ful coffee table book that has been produced with all
proceeds going to the Quechua Founda�on. Everyone involved with this project donated their �me and exper�se and are to
be congratulated. The photographs are spectacular and the text tells the Quechuan peoples connec�on with the Vicuna.
Lovely Christmas present!
Want to know more about your alpacas’ dental problems? We review Allison Quagliani’s new book on dental health and for
new breeders we show you how to body score your alpacas and what you need in a cria kit to be ready for alpaca births.
Jolyon Porter tells us about a South Australian workshop for new breeders – it’s great to see this type of workshop being run
again. Taking photos of alpacas to put on your website or send to prospec�ve buyers can be �me consuming and frustra�ng,
we give you some �ps to help improve the finished photo – happy snaping!
We thought you may be interested in a UK marke�ng idea – Not that we see snow at Christmas but it could be adapted! (see
page 14 for “Christmas Magic”)
Many thanks to the adver�sers who have supported us through this difficult �me we really appreciate your support and hope
business con�nues to improve as the country opens up.

Meet The Team
Esme Graham - Editor

Julie McClen - Designer/Editor

My husband and I have bred suri alpacas
for over 20 years, I was heavily involved
with both regional commi�ees and the
na�onal board of the Australian Alpaca
Associa�on for a number of years and had
the honour of being selected as a life
member of the Associa�on.

A breeder of ultrafine Huacaya alpacas for
over 20 years at Oak Grove Alpacas, I
have a passion for fine fibre and the
gene�c connec�on to the most
diminu�ve and finest of the camelids - the
wild Vicuna.

My major interest has been in marke�ng and educa�on and
to this end I was editor of Alpacas Australia magazine for six
years and I hope that the experience I gained edi�ng that
publica�on can be extended to educate and inform a wider
range of alpaca and llama breeders who are not necessarily
associa�on members but have a love of all things camelid.

I strongly believe that educa�on in any industry is the key to
success, so with Camelid Connec�ons we hope to provide
interes�ng and informa�ve ar�cles to assist all camelid
owners in ge�ng the most out of their animals and
businesses.
I also own Oak Grove Graphics a web and graphic design
agency which is producing this magazine, and also allows me
to connect with many different people in the camelid related
world through my design and web work.
www.oakgrovegraphics.com.au
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CONDITIONING
By Mark Brinley of Hanging Rock llamaTreks

It is something we think about when planning for a pack trip.
Slowly building up distances and adding extra kilos as we go. A
recent experience also raised another conditioning issue that I
did think of but not seriously.
The trip was planned for early November. Three humans (2 legs) and Four llamas (4 legs). It is my friend
Ross's first llama packing trip. Just two days, star�ng at Junortoun and walking to Axedale. Visit the local
school, camp overnight then return to Junortoun the next day. A nice easy walk along the O'Keefe rail
trail. Fairly level, 15kms each day, simple!
Ross meets Len and myself at 8.30 and we are off to a bright early start. 200 mtrs down the road we are stopped by a
film crew making a T.V show. Interview done back to the trail. Sunny day, 20 degs and temp rising, a great day for a
walk.
Several kms down the trail and Chilli is dragging a li�le. Not much but different to his usual self. A�er 8kms we take our
45 min lunch break. Llamas �ed up and panniers removed everyone is enjoying the break.

6

Decoration

Courtesy of Mollie Johanson of Wild Olive - www.wildolive.blogspot.com

It's not every day that someone gives you a llama. But someone did give my family a llama, and while it won't be living at our
house, it's going to be very much loved by everyone in our house.
We have a thing for llamas. It's actually really difficult to show true apprecia�on for such a gi�, but I set to work right away to
make a small token of thanks for the people who gave our llama a family. And I came up with this li�le llama ornament.
Here's how to make the ornament:
1. Cut the two body pieces from co�on ba�ng. Cut the snout from tan felt. Cut a felt scarf that is about 1/2" x 8-1/2" and
fringe the ends.
2. Freehand s�tch the face (those few s�tches hold the snout in place), then glue the two body pieces together with Fabri-tac.
3. Tie the scarf on and secure it with glue. The thread hanger goes through the back of the scarf and through the llama on the
side closer to the body (for balance).
So many of us have a lot of "stuff", so why not give small with a thing, and give big with help and love for others?!
8
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Mycoplasma haemolamae
in alpacas

BY Alison Lee - (DJPR)
Principal Veterinary Officer Agriculture VIC

Reprinted with permission - Agriculture VIC

Mycoplasma haemolamae (previously known as Eperythrozoon sp.)
are bacteria that affect red blood cells of alpacas and other camelids.
Since their reclassification to the Mycoplasma genus, they are
commonly referred to as haemotropic mycoplasmas or
haemoplasmas to assist distinguish them from the other mycoplasma
organisms.

Transmission

Infection with M. haemolamae is usually subclinical, but clinical
disease may occur secondary to other concurrent diseases or causes
of stress/immunosuppression.

Diagnosis

Prevalence
M. haemolamae were first diagnosed in the United States in 1990,
and have since been diagnosed in alpaca populations in South
America, Europe, New Zealand and Australia. International
prevalence studies have reported prevalences of up to approximately
30 percent of herds, although clinical expression of disease is
considerably lower than this.
The prevalence of M. haemolamae in Australia is unknown but it has
been detected in a small number of herds. Clinical cases detected in
Victoria appear to have been associated with other concurrent
conditions such as internal parasitism. When concurrent disease
processes are present, particularly if they contribute to anaemia (e.g.
haemonchosis), it may be difficult to determine the degree to which
M. haemolamae is contributing to the animal’s ill-health.
Clinical signs
As the clinical presentation (or detection) of M. haemolamae may be
secondary to other diseases or causes of immunosuppression, clinical
signs may vary.
Signs associated with M. haemolamae may appear as either acute or
chronic disease. Signs of acute disease include inappetence, sudden
weakness and sometimes fever, whilst chronic signs may present as
lethargy, weight loss/wasting, or decreased fertility.
As these bacteria result in the destruction of red blood cells, anaemia
or jaundice may be present. Given that alpacas are considerably
slower than other livestock species to regenerate red blood cells,
anaemias may appear to be either regenerative or non-regenerative.

The transmission of M. haemolamae is not completely understood,
however, the most likely form of transmission is via biting insect
vectors. Iatrogenic transmission (reused needles or blood
transfusions) is also possible.

It is essential that blood smears are made in the field, as M.
haemolamae are known to detach from red blood cells during
transportation, with potential negative results upon arrival at the
laboratory. Also, if anaemia is severe (i.e. a significant number of red
blood cells have already been destroyed), M. haemolamae may be in
lower numbers when examining smears.
Polymerase chain reaction (PCR) testing may also be useful to
confirm the presence of M. haemolamae. It may be difficult to access
validated PCR tests for M. haemolamae in Australia. Your veterinarian
will be able to advise you about this. Another option may be to
forward samples to Oregon State University.
Treatment
The treatment of clinically affected animals with antibiotics, as with
most alpaca conditions in Australia, is off-label. Your veterinarian will
be able to provide advice on the most effective antibiotic treatment
regime. Supportive treatment (e.g. blood transfusion) and treatment
of concurrent conditions (e.g. internal parasitism or nutritional
deficits) may also be required.
Antibiotic treatment may be ineffective in eliminating the organism
from affected animals, and they may become carriers or relapse if
another stressful event occurs. Reinfection is also possible, given
there may be other sub clinically affected animals in the herd.
The option of testing the herd, and treating those animals that return
positive results, could be considered. This option may be more
attractive if a validated PCR is available in Australia.
Prevention
The control of possible insect vectors may assist prevent the spread
of M. haemolamae. Iatrogenic spread could be reduced by taking
care not to re-use needles and other potentially contaminated
equipment.
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ALPACAS AT WORK
By Esme Graham

Driving along a country road
between Mitchell and Surat in
Central Queensland we noticed a
farmer on his quad bike, with two
dogs and two alpaca moving
sheep from one paddock to
another. The flock had separated
into two mobs and the farmer and
his dogs and one alpaca were
moving one mob while the other
alpaca rounded up the other mob.
We pulled to the side of the road and got out to watch.
The alpaca with the mob closest to the road came between
the mob and us to make sure we weren’t going to interfere.
Apparently deciding we were no threat he no�ced a mum
and her lamb lagging behind the mob so set off to bring the
ewe back into the mob.
Meanwhile the farmer and the dogs had the first mob
through the fence and the alpaca guided his mob to follow
behind – the recalcitrant ewe s�ll making life difficult!
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A�er closing the gate the farmer came over to talk to us.
We explained we had bred alpacas for many years and were
interested in his opinion of how alpacas were as guard
animals. He found they were excellent for keeping an eye on
the herd, rounding them up and herding them, keeping foxes
away but said that in the last few years the dingo popula�on
in the area had exploded and the alpacas couldn’t stop packs
of them taking sheep.
Luckily the dingos hadn’t touched the alpacas.
The farmer had been in the area for many years and was
trying to decide whether to go out of sheep because of the
dingo problem. He carried a gun on his quad bike and
hanging from a nearby tree were the carcases of the three
dingos he had shot in the last few days.
We men�oned that perhaps he needed more than two
alpaca for the size of the flock and the area and topography
of his paddocks but acknowledged that alpacas were no
match for a pack of dogs.

12

COMING SOON
NEW FIBRE PROCESSING FACILITY
POCKET FARM FIBRE MILL
In the first half of 2022 a new fibre mill is set to open in Southwest Queensland. This will be the first commercial scale
mill installed primarily for alpaca fibre in Queensland, and the first commercial scale mill in Australia that has
reasonable capacity dedicated to servicing the alpaca industry.
This mill can fully process your raw fibre to yarn and can supply additional services including knitted products and
carpets. Each stage of finished processing will be available to customers who want their fibre returned as finished
or semi- finished products or just sell fibre to the mill.
The mill will purchase raw fibre, or process fibre to semi-finished products, yarn, or retail products such as knitted
wear and carpets/rugs. With the initial installation able to process around 8 - 10 tonnes per annum on a single shift,
it is not just another mini mill installation. The installation will still be able to process smaller quantities including
individual colours due to having multiple size lines for processing.
Our business is family owned, and we believe in bringing back manufacturing to Australia, not sending fibre
offshore for processing. We are happy to receive email enquiries, request for information, offers to sell fibre, etc.
Whilst we are are now purchasing fibre for processing, we will not be processing on a subcontract basis until we
are happy with our production facility operation but expect to be able to provide this service prior to April 2022.
Pocket Farm Enterprises Pty. Ltd. Contact: info@pocketfarm.com.au
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at beirhope
By Liz Mason
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Santa is coming to Beirhope Farm in
the Scottish Borders to help families
enjoy the magic of Christmas with
alpacas.
Owner Lynne Jobes started planning the popular Christmas
events in September when some of the many annual visitors
started to ask about booking for this year.
The smallholding, in the rural uplands near Kelso a�racts
families from Northumberland, Edinburgh and Newcastle
keen to enjoy a fes�ve and fun day out in the run-up to
Christmas.
Lynne said: “We get a lot of repeat visitors and bookings for
Christmas are rapidly filling up. It is probably our favourite
�me of the year – it is old fashioned, honest and humble
entertainment that families really enjoy.”
Lynne, who is a former social worker, started ‘Christmas At
Beirhope’ in December 2018. The fes�ve event has grown in
popularity and visitor numbers have doubled each year with
more than 500 people expected to visit the farm this year.
“December is a very quiet �me and a�er taking our alpacas
to other people’s events I thought I needed to offer my own,”
she explained.
Families can choose between three different Christmas
experiences including, ‘Meet Santa And His Alpaca Friends”,
‘All Aboard The Alpaca Express’ and ‘An Evening With Santa’
which run on various dates throughout December, including
Christmas Eve.
During the ‘Alpaca Express’ visit they will meet and feed the
alpacas, before “boarding the Express” and enjoying a short
stroll around the farm led by Santa. A�erwards there is story
�me for the children and a scavenger hunt for Santa’s
missing bu�on.
“When you look at alpacas walking in a line they look like a
train and so that’s how I came up with the idea for ‘All
Aboard the Alpaca Express’”, Lynne explained.
“I also wrote a children’s story called ‘Sam Saves Santa’. It’s a
story about how Santa crashes his sleigh and our alpacas
arrive and pull his sleigh out. The children get to hear all
about it at story �me and then they go on the scavenger
hunt.”
Lynne’s life with the alpacas at Beirhope started a�er she
decided to move out of the suburbs and buy a smallholding
in rural Kelso. A chance encounter with alpacas at a glamping
show gave her the idea to keep alpacas and she started with
a small herd of five boys.
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Before the boys arrived on the farm Lynne learnt all she could
about owning alpacas from books and visits to local breeders.
She also a�ended a course.
Since then the herd has grown to 23 alpacas and she
manages a successful trekking business offering alpaca walks
and treks against the stunning backdrop of the Cheviot Hills.
In summer she also runs “Beirhope Campacas”, where
visitors can book off-grid, eco-camping pitches next to the
alpacas.
Lynne describes Beirhope as a small, local business helped by
local friends and neighbours. The local sewing circle, which
meets in the village hall, is helping to sew Santa’s bu�ons
onto gold thread for the children to find in the scavenger
hunt. Friends and neighbours will also help out with the
Christmas events dressed as Santa’s “naughty elves”. Lynne’s
husband is expected to play the starring role as Santa.
Although it’s a busy �me it’s also hugely enjoyable and Lynne
loves seeing the families enjoy their alpaca visits - she also
loves the outdoor life. “We are all sha�ered come Christmas
but it is great fun.”
(First published by Bri�sh Alpaca Assoc in their magazine “Alpacas”)
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DID YOU KNOW?
Every single issue of
Camelid Connec�ons
Is available to read
in our website library.

Click here to view the library
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ALPACA TEETH

The Owner’s Guide to Alpaca
Dental Health and Wellbeing

‘FANTASTIC’
‘What a fantastic, accessible
work with great photos and
beautiful diagrams. I learned
a lot about teeth. Should be
compulsory reading for all
breeders.’

- J.M. AUSTRALIA

AVAILABLE NOW AT
WWW.ALPACADENTIST.COM.AU

IMPROVING THE HEALTH
AND LIVES OF ALPACAS
Allison Quagliani is the first dedicated Alpaca
Dentist in Australia & has been providing
dental care to alpacas for over 15 years.
‘Alpaca Teeth: The Owner’s Guide to Alpaca
Dental Health and Wellbeing’ is another way
for Allison to share her extensive knowledge
with alpaca owners & carers worldwide.

Alpaca Dental Services
w w w. a l p a c a d e n t i s t. c o m . a u
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Alpaca Teeth:
The Owner’s Guide to Alpaca Dental Health and Wellbeing
Book review by Sarah Wheeler - Prados Alpacas
Allison Quagliani in her book Alpaca Teeth: The Owner’s
Guide to Dental Health and Wellbeing sets out to give us
be�er understanding of what is going on in the mouth of
alpacas while they graze and chew cud through their day.
It has been wri�en in a way that is easy to read,
understand and follow, providing the reader with �me to
reflect on past or present alpacas that may have an
undiagnosed dental issue.
It was fascina�ng to read how Allison became an alpaca
den�st. Her journey was interes�ng and showed a lot of
determina�on on her part, to resolve what started as one
of her alpacas having an unknown cause to a weight loss
issue to become the first Australian Alpaca Den�st.
The use of photographs and diagrams easily iden�fies
what to look for and clearly explains how a problem can
be rec�fied. As a reader who is squeamish of children’s
wiggly teeth this book caused no problems to read and to
take note of what the photographs were showing. The
photographs and diagrams certainly enhanced the book
and the understanding, with the diagrams clearly
iden�fying the topic discussed.
This book was enhanced by the use of case studies that
showed how much benefit each alpaca gained from the
dental work they had, in many cases their dental issues
were life threatening. As breeders we tend to focus on
over or under bite and while these can certainly cause
problems, wear elsewhere on the teeth or misalignment is
not at the forefront of our thinking. Allison has certainly
made a compelling case for regularly checking the mouth
and teeth of your alpaca.
Physically, the book was a good size to hold and not too
heavy for a comfortable read. The only point of cri�cism
would be the shiny paper reflects the light making it
difficult to read in some lights.
Certainly, a book for any alpaca owner to have as a
reference.
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Vicuña:
The Greatest Wildlife Conservation Story Never Told
Soon to be a full-length documentary film

By
Mike Safley
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I received a phone call in
1995 from Grupo Inca’s
Alonso Burgos inviting me to
attend the historic Vicuña
Chaccu, which ultimately
became the turning point of
the fight to save this
endangered species from
extinction.
My journey of discovery about the wild Vicuña was about to
begin. The owners of Loro Piana, Grupo Inca and I all boarded
a bus in Lima heading south through Nazca and onto the
Vicuña Reserve.
The Quechua communi�es, the Italian fashion brands, and
the press all began gathering outside of Puquio as dawn crept
over the hills, warming the path to the Pampa Galeras Vicuña
Reserve. I watched the celebra�on begin from the ridge
overlooking the Reserve with my friend Bill Franklin as the
Chaccu unfolded below.
The Pampa Galeras Reserve was the site of Dr. Franklin’s
groundbreaking research on the social behavior of Vicuña
that was published in Na�onal Geographic Magazine in
January 1973. The ar�cle led to a worldwide awareness of the
fragile existence of the species.
The Quechua people’s faces were alive with joy. Banners
iden�fied communi�es from Puno, Ayacucho, Macusani, and
Cusco. More than a thousand men, women, and children
powered the ancient ritual; chants of “Viva Chaccu” rang out.
The military fu�lely a�empted to control the crowds, but
nothing stopped the surge up the hills by a people intent on
capturing their birthright.
The landscape was punctuated by a line of men and women.
The Vicuñas were running out front, relying on their speed to
escape their pursuers. Fi�y, then a hundred, then more than
a thousand Vicuñas raced for the valley’s end. A human wall
formed at their rear. The trap was set with black ne�ng that
formed an ar�ficial canyon leading to the Vicuñas’ capture.
On that day there were only a few thousand Vicuña le� from
the millions that existed when Spain conquered Peru. The
ques�on was, would more Vicuña families graze the pampas
of Peru as a result Peru’s innova�ve plan to give the Vicuña
produc�on to the communi�es close to where they grazed?
An endangered species had never been saved by
commercializing what their bodies produced.

Mike Safley

Dr. Franklin said he was “cau�ously op�mis�c” as he
reflected on the week’s events. He worried about the poli�cs
of keeping over 300 indigenous communi�es united, but he
said,
I’m impressed that these tex�le firms are spending such
significant sums of money and insis�ng that the campesinos
are the direct recipients. Maybe with enough money
funneled into Vicuña management and protec�on, they will
succeed. I certainly hope so.
The Chaccu was a swirling mass of animals on that day, not
one Vicuña was harmed; each was shorn and released. The
Vicuña’s golden fleece was purchased by the owner of one of
Italy’s premier fashion houses, Loro Piana. They came
halfway around the world to the mountains of Peru to
deposit cash into the pockets of the poorest people on earth
living in the smallest, most remote Andean communi�es.
Thus, the Vicuña had created a link to the outside world.
Television cameras covered the scene, light bulbs flashed,
and for a flee�ng moment in �me the Vicuña provided Peru
with an interna�onal stage. “Viva Vicuñas!”
Vicuña fiber is 12 to 13 microns, which is 5 microns finer and
so�er than cashmere. Their hair is the world’s finest natural
fibre and makes the world’s most expensive cloth. One ounce
of Vicuña fleece o�en sells for four �mes the price of an
ounce of pure silver; poachers deemed their fleece too
valuable to allow the defenseless animals to live. They
slaughtered them into near ex�nc�on for their pelts.
21

VICUÑAS: SURVIVAL OF THE FINEST…both by text and amazing photographs…
effectively takes you through the little-known story of the near extinction and
amazing survival of the Vicuña, ancestor of the modern-day wool producing
Alpaca (Vicugna pacos).
10 x 12 hardback – 240 pages full color.
Order a copy from www.vicuna.org

22

Once shorn their absence of hair became a shield against the
poachers, the essence of the conserva�on plan was, “a shorn
Vicuña is of no value to the poacher.” The plan adopted by
the consor�um was sound. Shear Vicuña to save them, and
with any luck, an ever-growing popula�on of Vicuña crias
would forever prosper based on the commercial value of
their fleece which can be as much as 20 �mes more valuable
than an equal amount of alpaca fibre.
PICOTANI
It so happens that the �ny community of Picotani located at
14,000 feet above sea level is home to largest popula�on of
Vicuñas living on con�guous land in the world. It is also home
to a herd of 75,000 alpacas. Picotani’s’ stock was imported
into the U.S. Their alpacas are a li�le smaller, crimpy, and
very fine with a li�le shorter staple length.
I first met the community leaders of Picotani while
conduc�ng a Quechua Benefit dental mission in Muñani, a
town near the Michell’s’ Estancia, Malkini, in 1999. The
community leader knocked at the front door one evening
shortly a�er dinner and said, “We hear you are doing dental
work in town. We have children who have bad teeth.” Then
he asked, “Will you help?” I told them that it would be
impossible at that �me but maybe in the future. They
persisted saying, “If you come, we will make a Vicuña Chaccu
for your team.” I immediately agreed to visit Picotani the
next morning. I fell in love with the en�re community, and

Quechua Benefit has visited almost every year since, forming
a close bond with the community. Over the years I had a
front row seat to the unfolding recue of Vicuna as they
retreated from their endangered species designa�on to
become a thriving popula�on in their na�ve habitat.
Recently I sat down with “Don” Mateo Mullisaca Mamani,
Picotani’s unofficial historian. Don Mateo was born in 1955,
and his wife Amarilia was born in 1953. The couple lives
several miles from the community center on a narrow dirt
road high above the town. I arrived for the interview on a
chilly March morning and was greeted by Mateo carrying a
thick stack of historical records, news clippings, journals, and
history books.
As we began Mateo said, “First, I want you to know the
meaning of the Quechua word ‘Picotani’: it means our
stone,” he said with obvious pride. For the next few hours, he
took a trip through �me, o�en slipping into Quechua and
then back into Spanish. He began with a chronology:
•

During the 1930s the Castresanos brothers obtained the
�tle to a por�on of the vast Romana family Spanish land
grant.

•

The land encompassed 80,000 acres, 14 communi�es and
the main towns of Picotani, Cambria and Toma.

•

The land was managed as a sheep and ca�le farm.

•

Barely 300 Alpacas and few, if any, Vicuñas grazed on the
vast property.
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1kg of Vicuna Fleece
As the interview con�nued Don Mateo stuck to his �meline:
•

A�er the land reform in 1969, the management of the
land was changed to a commi�ee structure with a
specialist from the government as an advisor.

•

The campesinos were told that this was now their land if
they or their families con�nued living in Picotani.

•

In 1976 the community purchased a large number of
imported sheep, but as luck would have it the sheep
carried a virus that wiped out their en�re flock.

•

In 1978 they purchased 1,800 alpacas who had proven
resistant to the virus that killed the sheep and whose
fleece was rising in value.

Another community leader, José Antonio Escalante Yana, was
born in 1967, and he remembers his father telling him how it
was that Vicuña first appeared at Picotani. “José Vizcarra was
managing Picotani when they first decided to fence the
pastures. On the day they closed the new gates and found
that four Vicuñas were within the fences mixed among the
sheep,” says José. “Vizcarra told the dubious community that
“someday the vicuña fiber would be very valuable.” Then
Vizcarra convinced them to add a second higher fence to
keep the vicuñas from jumping free. Over the years they
added more and more vicuñas to graze their land.
Today Picotani is a thriving enterprise. Alejandrino Mercado
Varcarcel, the current community leader who oversees the
alpaca and vicuña projects, reports the following:
•

The market for vicuña fleece is more efficient than the
alpaca fiber market because of the scarcity of vicuña and
the elimina�on of the middleman in the vicuña market.

•

In 2019 the community purchased 1,700 addi�onal
hectares that will support 1,500 addi�onal vicuñas
and they are building miles of new fencing.

•

In 2020 the popula�on of vicuñas grazing near
Picotani easily exceeds 12,000 animals.

The future of the vicuña project at Picotani is bright. The
vicuña has an average life span of 15 years and can be shorn
at least six �mes. In 2018 the community entered a new fiveyear contract with Loro Piana to purchase 100% of their fibre
at a fixed price.
THE PICOTANI WATER CONSERVATION PROJECT
The community needs the resources to help them be�er
provide for their animals and thereby their families. Their
number one priority is the need to conserve more water for
the vicuñas during the dry season. They need addi�onal
natural water catchment systems that will allow them to
expand the vicuñas’ natural range and thereby the
popula�on under the community’s protec�on. Picotani
recently purchased more land; ideal vicuña habitat. It is
perfect except for one thing: the land has no water during
the dry season.
The Quechua people have been conserving water for literally
thousands of years. They understand how to create natural
catchment systems to preserve snow runoff from the
surrounding Andes before it con�nues its journey to the
valleys and rivers below.
The people’s backs are strong, and they will gladly provide
the labor for the water project. What they lack is the ini�al
capital for materials. They have a sound, well-engineered
plan to efficiently capture the water for a few months each
year before they happily send it on its way to the ci�es
below.
Quechua Benefit has made it their goal to raise the nearly
$100,000 dollars to buy the pipe fi�ngs and glue. The
community will provide 100% of the labor. The proceeds
from our documentary film Vicuñas: The Greatest Wildlife
Conserva�on Story Never Told, and book sales of my book,
Vicuñas: Survival of the Finest, are dedicated to building
the water project. Please order a copy of the book or
donate to Quechua Benefit to help finance the
documentary. As the wind picked up, Don Mateo closed
his interview by saying.....>
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“Our feeling today is that the Vicuña are a
great benefit, and we thank the Peruvian
government, Loro Piana and our
forefathers for their vision to protect the
Vicuña.”
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S.A. New Owners Day and Shearing Workshop
Jolyon Porter - President, AAA-SA Region

Of course, the show just doesn't start on
the day and Covid has certainly made
a mess of planning events in every field
of life lately, but here in SA we have
managed to push a few events over the
line this year.
One of them was the New Owners Day and Shearing
Workshop held on September 26 at the Mount Pleasant
Showgrounds.
We had the idea of running such a day about two years ago,
and I am sure I do not have to elaborate on why it took so
long to actually hold this event. Planning to hold this was
enabled by the control of Covid here in SA and being
prepared to cancel it at short no�ce in a way that would
minimise any losses of region funds. The venue was a cheap
council owned property which would enable us to shi� dates,
and catering was ordered/purchased as late as possible.
Such an event was well overdue as nothing like this had been
held by the region for way too many years and the response
was very good, despite keeping the adver�sing to
membership emails and Facebook posts. We did not want to
be flooded with bookings, but we also did not want to run
this for a mere handful of people. As it was we had bookings
for 36 a�endees, which was a perfect number for the venue
and our ability to hold the event under Covid restric�ons.
Apart from paying par�cipants, we had eight very
experienced members providing demonstra�ons and
providing informa�on.
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A�er a couple of shearing demonstra�ons with explanatory
commentary, the fleeces were then tabled for a skir�ng and
classing demonstra�on. This covered not only skir�ng course
fibre and VM, but also topics such as taking fleece test
samples, record keeping, and correct storage.
The morning session went for just over two hours a�er which
�me everyone was keen for a short lunch break, so we could
move onto the animal care sec�on of the day.
We had a number of animals penned which enabled us to
start at the very basics of alpaca care which of course was
how to tell males, from wethers, from females. This most
basic of instruc�on is o�en overlooked for beginners, who
some�mes really can not tell Arthur from Martha! We then
moved through all the basic techniques of penning, catching,
handling, desensi�sing, haltering, and leading their new
friends.
We then moved onto toe nails, teeth, eye complaints,
injec�ons, vaccina�ons, drenching and more. They were all
provided a complimentary copy of the Managing Alpacas in
Australia booklet as a reference source for a�er the day.
We then finished with some informa�on on water, feed,
common and toxic weeds, pasture improvement, fencing and
property layout, and finally reasons for being AAA members!
It might sound like an overload, but all the a�endees really
appreciated the level of informa�on we were able to provide.
It was a full on day but taken at a steady pace that they could
cope with.
When we started planning the event we decided that it
would be a cost neutral, or small loss, proposi�on so the fee
was set at $15 a head, and bookings were essen�al. This
provided certainty about the days viability and we could
monitor if extra adver�sing was needed, which we didn't.
The fee was enough to ensure it covered most costs, and
provided incen�ve for those booking to actually a�end.
In the end we made a very small loss, but I received
numerous emails from a�endees thanking us for running the
event. We also had three new memberships in the following
week. Bonus!
Would we do it again? You bet. Already looking at running
another New Owners Day early in 2022. No shearing of
course!
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ADVERTISE HERE
A quarter page advert in Camelid
Connections includes a hyyperlink back to
your website or Facebook page, so readers
can connect with you.

Only $95
Book now for the September issue.

Contact Julie 02 6493 2036
julie@camelidconnections.com.au
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Why become a member?
As a member of the AAA you’ll have access to:

• specific member-only resources
• a broad support network of more than 1,200 members, who share your passion for alpacas
• experts who understand the industry and are dedicated to exploring opportunities and helping you succeed
• the tools and resources you need to develop your herd to its greatest potential and enjoy the many benefits of these
unique animals.
With a range of membership categories to suit your interests and stage in the industry, join today and enjoy all that
membership of the AAA has to offer. Visit www.ealpaca.com.au/join.

Stay connected

Building a
successful and
sustainable
alpaca industry
in Australia

Australian Alpaca Association
Level 1, 95 Northbourne Ave, Turner ACT, 2612
PO Box 5108, Braddon ACT, 2612
T: (02) 6151 2073
E: info@alpaca.asn.au

Follow us!
Stay up-to-date with the latest information on our
website and social media at:
www.alpaca.asn.au

www.alpaca.asn.au

@AustralianAlpacaAssociation

@AustAlpacaAssoc

@aus_alpaca
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Alpaca Advice | Body Condition Scoring
Keeping alpacas in good condition is essential for healthy reproduction as well as
minimizing variations in the diameter along the length of the fibre staple. Sudden
changes in diet can result in sickness, fetal stress and tender fleece.
Seasonal changes in dietary quality and quantity make it essential to monitor your
animal’s body condition. Body condition scoring is a way to give a more accurate
picture of the animal’s condition to enable ability to optimise nutritional
management of each alpaca.

How to make an assessment
• The most used area is over the central
backbone near the last ribs.
• Do NOT make assessment over the pelvis as
this area o�en feels bony, even with obese
alpacas.
• Place fingers on the centre of the back, either
side of the vertebrae feeling for muscle
coverage.
• Palpate the area with fingers and thumb
making an appraisal of the muscle mass
• It should reveal a firm, slightly convex body
shape.
• Bulging would indicate an overweight animal
whereas concave tone indicates underweight
condi�on
• Body Condi�on Score is based on a scale of 1
to 5, with alpacas in very poor condi�on scoring
1 and obese alpacas scoring 5
• To confirm an es�mate, palpate the area over
the ribs at the point of the elbow. In an animal
with BCS 2.5 the ribs will only just be felt; an
animal with impalpable ribs is very fat.
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The table below shows the appropriate Body Condi�on Score for animals depending on their physiological state

ALPACA

BODY CONDITION SCORE

Wether

2.5-3.5

Non-pregnant mature female

2.5-3.5

Mature male

2.5-3.5

Pregnant female

3-3.5

Working male

2.5-3.5

Growing (<15 months)

3-3.5

• Prac�sing the technique whenever alpacas are handled will help make assessments more consistent. Each assessment
should not take any longer than about 5 seconds.
• There is no subs�tute for hands-on appraisal.
The nutri�onal status and condi�on of alpacas can be assessed without the need to purchase expensive weighing equipment.
Live weight scales will accurately give weight changes within individual alpacas. However, inaccuracies can occur due to
females being in late pregnancy or when there are varia�ons in gut fill between weighing. Visual assessment of the condi�on
of alpacas is o�en misleading as fleece and later stages of pregnancy can hide their true status. Overweight alpacas may be at
risk with heat stress, infer�lity, difficult births, poor lacta�on and neonatal mortality. Emaciated alpacas can be suscep�ble to
embryonic loss, s�llbirths, poor lacta�on and underweight neonates.
Varia�ons in frame sizes from one alpaca to another means it is not always accurate to compare the weights between
individuals. Mature females should weigh between 60-75kg and males can weigh up to 100kg. (Averages are 70kg for adult
females and 85kg for adult males).
If a low BCS is only due to a shortage of feed (and is not due to other factors such as ill health) alpacas with unlimited access to
good quality pasture can take 3-6 weeks to gain one score.
Disclaimer: The advice given here is of a general nature. More detailed informa�on for your area may be provided by an
agronomist, veterinarian or other expert with local knowledge.
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TIPS

FOR TAKING THE PERFECT PACA PIC
Original text by Chris Leach / Photos by Oak Grove Alpacas

“A Picture paints a thousand words”

Shearing

Whether you want to sell animal, stud services, make
Christmas cards or feature on the cover of the Camelid
Connec�ons Magazine the ability to take a reasonably good
photo of an alpaca is essen�al.

•

By following some simple guidelines you can improve your
adverts, enhance your websites and even add $$$$’s to the
value of your animals.

There are a variety of shearing styles out there, legs on,
legs off, fluffy tail and bouffant topknots. The choice is
yours but regardless of the style ensure that it is �dy.

Tip – imagine you are taking the animal into the show ring and
prepare accordingly

The cameras in your mobile phone will do, but for the
best quality a camera with a real lense is be�er.

1. Tidy animal
Would you try to sell your car when it is covered with dirt,
has a flat tyre and the bumper hanging off?
Present the alpaca in it’s best possible condi�on. Spend
some �me before you start to photograph, ensuring that
your animal is looking it’s best.
Things to consider:
Fleece length
•

Not too short. Avoid freshly shorn animals

•

Not too long. Over fleeced animals look as though they
have a short neck and stumpy legs.

Dirt
•

People like to see clean animals and a dirt patch may be
mistaken as a mul� coloured animal

•

Vegeta�on/contamina�on

•

Straw, shavings, hay leaves and dried dock seeds are not
a good look!

Wet animals
•

Unless you want to try and sell your Huacayas as suri,
make sure that the animal is dry. Even heavy dew will
darken a fleece colour and fla�en a top knot.

2. Time of day
When photographing alpacas (and many other things) in
“natural surroundings” without access to ar�ficial ligh�ng.
Early morning or evening when the sun is lower in the sky is
the best �me to take photographs and get the ‘”professional
look”. The light is “so�er” at these �mes of the day and the
sun will illuminate the side of the animal.
Beware, in the evening the sun sets quite quickly and you
don’t have long to get the perfect shot.
Be prepared
•

Have the alpaca clean and �dy beforehand

•

Know when you are going to take the shot, move any
other animals/troughs etc

•

Make sure your camera ba�eries are charged and that
you have sufficient space on your memory card.

Tip – if unable to take photos in the evening light, a bright but
cloudy day can reduce harsh sunlight and shadowing.
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3. Shadow
Stand with the sun or light source behind and slightly to one
side of you. By doing this the side of the animal facing the
camera is illuminated and the shadow cast by the animal is
behind the subject.
Tip – Be aware of your own shadows being thrown in the
foreground or shadow from other animals or object falling on the
subject.

4. Background
When selec�ng where you are going to take your photos,
think carefully about what is in the background. Having a
clu�ered or distrac�ng background will draw the viewer’s
eye away from the subject and can lead to some comical
illusions.
Things to avoid:
Other alpacas, fence posts, rails, pylons, people, sloping
horizons.
Tip – Shrubs and foliage are o�en the best back drop
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5. Height of camera
Adjus�ng the height of the camera in rela�on to the alpaca
can drama�cally affect the final shot.
Camera too high : will give the impression of an animal with a
short neck and legs
Camera at alpaca eye level : Gives an accurate portrayal of
the animal’s conforma�on
Camera slightly below alpaca eye level : can give an
impression of majesty. A useful technique when taking
promo�onal stud shots
Camera well below alpaca : Make the animal’s neck appear
overly long and can make the animal look threatening
Tip – kneeling or standing slightly down hill from the alpaca is
o�en best

6. Fill the frame
For most applica�ons your subject is the alpaca, surroundings
are immaterial and if you are not careful, are distrac�ng and
can detract from the animal. Filling the frame means that the
photo is filled by the image of the animal. Don’t overfill the
frame, don’t cut off the ears, feet or tails by being too close!
Filling the frame can be achieved either by :
•

Moving your posi�on in rela�on to the alpaca

•

Using the zoom func�on on the camera

•

Cropping the photo in post produc�on

Tip – alpacas generally fit a portrait frame be�er than a
landscape.
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8. Resolution
Resolu�on is a term widely used when using digital
photography and tells us how detailed the image is.
A picture is made up of coloured dots called pixels and a
camera resolu�on is a measure of how many pixels there are
in a given linear length – normally an inch, stated in pixels per
inch or ppi. (Not to be mistaken with dpi or dots per inch
which relates to print quality).

7. Position the animal
How the animal is posi�oned will depend on what you want
the photo for.
For informa�on:
Side, head, rear, front and possibly fibre. A purchaser will
want to know how the animal is conformed, that the legs are
straight and the animal is correctly propor�oned.

The quality of the photo you take can limit what to do with
the final photograph. A low resolu�on show will very quickly
start to look grainy if you want to enlarge the photo or use
the shot for print media.
Tip – get the highest resolu�on photo your camera will take. You
can always reduce the size of the photo in post produc�on if
necessary.

For promo�on:
Such as sales shots, stud services shots etc. Quarter the
animal to the camera, ie stand with the animal at an angle to
you.
For decora�on:
Natural posi�ons kushed, browsing
Photograph the animal at rest in a natural or alert pose;
ears up, standing squarely on all four legs NOT mid stride,
pooping, peeing, mid chew or mid scratch!
Tip – be pa�ent and use something visually or audibly, mildly
threatening or unusual to cause the alpaca to prick up its ears
and stand alert ie dog, coloured flag, mobile phone.
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Do you have a cria kit?
It’s always good to have a reminder
from time to time of items to have
available in your cria kit.
As with all births, either human or livestock, the majority of
births are trouble free, but prepara�on for unexpected
emergencies at birthing is also a prerequisite of good
management.
Prepare a Cria Kit well in advance.
This may well become a life saving strategy!

What do you need in a cria kit?
•

Thermometer - A digital model that beeps when reading is complete

.

•

Betadine An�sep�c - 10% liquid can be sprayed onto navel and should be used if cria is likely to be brought into a shed or
barn.

•

Bo�les - A ki�en size pet nurser bo�le for newborns, and a plas�c water bo�le for older cria are ideal. Be sure to sterilize
before and a�er use

•

Teats - Marsupial teat used on ‘pet nursers’ are good for newborns who have li�le sucking ability. Flu�er valve teat with a
large hole cut works well from day two and fits a water bo�le.

•

Cria Coat - Be sure it does not cover tail of cria as this is a scent iden�fica�on area for mother. Allow mother to smell coat
prior to use on cria. Be careful any straps do not rub navel.

•

Bubble Wrap - An excellent insulator to tuck around a premature cria.

•

Glucose Powder - A source of ‘instant energy’.

•

Frozen Plasma is preferred or alterna�vely Colostrum Replacer - Vital treatment for cria who has not suckled colostrum.
Powdered colostrum may assist if plasma is not available.

•

Milk Replacer powder - Various brands available.
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•

Electrolyte solu�on - For trea�ng dehydra�on and diarrhoea.

•

Petroleum Jelly - To so�en anus if cria is straining.

•

Accurate scales - Important tool in monitoring progress.

•

Pen & Paper - Keep records of EVERYTHING.

•

Microlax enema - If cria is cons�pated a�er 3 days and petroleum jelly has not worked.

•

Surgical Clamp - Use on umbilical cord if bleeding occurs. (More likely to occur a�er assisted delivery).

•

Dust proof container - For storage of items. Ensures anything needed is in the one place.

•

Cria sized stomach tube - Gastric lavage tube or a canine tube for medium dog is appropriate FOR
VETERINARY USE ONLY! Have on hand in case vet does not have correct size.

•

Veterinarian’s phone number and mobile - For rapid assistance.
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Weaving

on a Small Loom - PART 2
By Elizabeth Paul - September 2021

To recap, weaving is the technique of passing threads of yarn
over and under each other at right angles to form a flat firm
mesh. The long warp threads form the base, which are raised
and lowered in an orderly sequence to allow the we� or
cross threads to be passed through them. The warp threads
can be �ed to a rigid structure or loom to make the process
easier. Adding warp thread guides or heddles to the loom
makes the process easier s�ll.
In the previous ar�cle, I discussed plain or “tabby” weaving,
where every second warp thread is raised or lowered to
create a space or “shed” to pass the we� through. Using the
same thread for both warp and we� (balanced weave) shows
equal amounts of warp and we� threads in the woven piece.
Apart from using different yarn types, different effects can be
created if the warp threads are raised in a different
sequence, to create twilled or jacquard pa�erns.
Twilling involves picking up warp threads in groups of two
consecu�ve threads instead of every second single thread.
When the we� thread is passed through, more of the warp
thread is le� exposed to create the appearance of diagonal
or zigzag lines. In fine thread fabrics such as co�on or linen
the fabric is beaten hard, as always, to give a smooth flat
finish but with the zig zag appearance. However, using a
twilling pa�ern with 8 ply alpaca yarn and bea�ng gently
creates interes�ng diagonal pa�erns but giving a so�er,
bulkier fabric than flat weaving, more akin to kni�ng in
handle.
Twilling is not difficult to do on a larger loom with a series of
heddles arranged in groups or sha�s, to enable more
complex warping pa�erns. See Pic 1: Herringbone Shawl.
The large black shawl was woven using thin handspun alpaca
yarn on a 4 sha� table loom. The herringbone pa�ern is more
pronounced the thinner the yarn and the harder it is beaten.
Before heddles were invented, weavers would pick up the
warp threads by hand, as indeed many indigenous weavers
s�ll do, and the fawn scarf was woven in this way on a rigid
heddle loom.

1.
and also, to separate the threads when tying up and weaving.
The loom is warped up in the same way as previously, but the
heddle is then le� in its res�ng posi�on and not used to beat
the twilled we�. For the beater I used an old school ruler,
held at an angle to use the corner to pick up the warp
threads and then beat the we�. An old well polished ruler or
similar flat piece of wood is best, as new raw wood will catch
the yarn. Once all the threads have been picked up, the ruler
is turned on its edge and pushed back to sit against the
frame. This creates a big enough shed to pass a 25 cm shu�le
through. Then the ruler is turned flat and slid down to gently
beat the we� thread before being removed for the next pick
up.
We� Thread
As twilling creates a looser weave, it is probably be�er to use
a con�nuous we� thread of one colour by filling the shu�le
with as much yarn as possible. For these small scarves, with
a 17cm width of warp, and approximately 1.7m long, the
we� takes approximately 40 gm of 8 ply yarn, or nearly a full
ball. For this I normally use a longer shu�le, as a full small
shu�le starts too bulky for the smaller shed space.

Warping the Loom
While the rigid heddle can be removed, it is be�er to use it as
a thread guide to help control the warp when rolling it up,
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Reverse Weaving
A li�le experimenta�on with different colours will help to
decide which one gives the most interes�ng effects. This will
require “unweaving’ sec�ons by exactly reversing the ac�ons
just done. For the purposes of illustra�on I have unwoven
the first warp several �mes Mistakes can also be corrected in
this way, but note that alpaca yarn catches on itself and does
not like being undone or pulled around too much.
Twilling Pa�erns
The twilling pa�erns used here pick up 2 threads of a group
of 4. Each thread of the group is numbered from right to le�
as 1,2,3,4. For easy working I have used a warp of alternate
stripes of grey and black with 4 threads each. The pa�erns
are woven over 4 or 8 rows. I also make a chart of the rows
on a notepad and mark off each row in sequence as I weave
it, for the en�re piece. It is very easy to lose your place doing
hand twilling.

2.

Pa�ern Effects
See Pic 2:
Diagonal Twill. Different effects can be achieved by using only
one colour for the warp and a contrast for the we�, using
different stripe pa�erns in the warp, reversing the we�
pa�ern or changing the we� colour in larger blocks. If
changing we� colours, the ends of the we� yarn should be
woven in as described for plain weaving.

3.

See Pic 3.
Herringbone Twill. This pa�ern creates a more defined zig
zag. For this warp, the white we� yarn gave a be�er contrast
than the grey. Using a 2 x 2 stripe in the we� was less
interes�ng, as the point of twilling is given diagonal lines, so I
abandoned that effect.
See Pic 4.
Grey Stepped Twill. This pa�ern is more open so more of the
warp shows through and creates more of a wave pa�ern
rather than the defined zigzag of the herringbone pa�ern.
See Pic 5. Grey Scarf. When the piece is finished, the wave
pa�ern shows up clearly on one side.

4.
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Beginning Weaving
See Pic 2: Diagonal Twill.
The warp has stripes of 4 threads in 2 contras�ng colours.
There are 6-8 rows of tabby weaving using the heddle to start
with, which is necessary to bind the ends later, as twilling is a
much looser weave. Once the rows of tabby weaving have
been completed, the heddle is put back into its rest posi�on
and not used again un�l the end. Note the tabby sec�on can
be the same or a different colour to the warp, but for
convenience I o�en use the same we� for both and simply
carry on.
Star�ng on the right, use the ruler to pick up 2 consecu�ve
threads together in the following sequence for each group of
4. Raise the shed as shown, pass the shu�le through from
right to le�, and beat. Pick up the threads for the second row
and pass the shu�le back from le� to right. Remember that
while the shu�le will be on the right for Rows 1 and 3, and on
the le� for rows 2 and 4, the threads are ALWAYS counted
and picked up from the right.

5.

Selvedges
There are two important points to note about the selvedges.
When pulling the slack yarn through the shed space before
bea�ng, I always hold the we� thread where it turns at the
selvedge, to ensure that the selvedge is not pulled �ght.
Doing this for every row gives a very even selvedge. Secondly,
in tabby weaving, the we� yarn will automa�cally go around
the selvedge thread on either side every second row.
However in twilling, because two threads at a �me are being
picked up, the selvedge is more open. The first and last
threads that form the selvedges can be le� behind during the
course of the pa�ern, and form large floa�ng strands. To
avoid this, I check every row to see whether the we� thread
is going to skip going around the outer thread, and if so, then
regardless of the pa�ern, that thread is either picked up or
le� off.

6.

See Pic 6: Selvedge A.
In this row threads No’s 2 and 3 have been picked up, but the
last black No 4 thread on the le�, visible on ruler, must also
be picked up to ensure the white we� thread passes around
it.
See Pic 7: Selvedge B.
This row has No’s 3 and 4 picked up, but the selvedge No 1
white should also have been picked up before weaving, as
failure to do so will now leave a long floa�ng strand. Anyone
doing twilling by hand will quickly realize that they need to
watch this point.

7.
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Finishing

8.

At both start and finish, a small amount of tabby weaving
should be done to close off the twill. See Pic 8: Tabby weave
end. The tabby weave splays out a li�le but this will correct
itself when the piece is removed from the loom. The warp
threads need braiding as before. See Pic 9: Braiding Ends.
Note how much of the tabby weave is compressed when
braiding, as the warp threads are held more loosely by the
we�. Care should be taken not to pull the warp threads too
�ghtly when braiding the second end, or the body of the
piece will buckle. If so, the braids must be undone to ease the
warp and reduce the buckle. The finished item should be
gently washed, dried and steam pressed with a damp cloth as
before.
See Pic 10. Twilled Scarves.
To achieve this pa�ern, the brown and black scarves both
have 13 groups of 4 in the warp, skipping the last 2 heddles
on each side. The we� colours are chocolate brown and black
respec�vely, and give the dark stripes where they cross
themselves in the warp. The scarf width has come in to
about 13 cm. The central grey scarf has groups of both 2 and
4 threads, with a dark grey we�, and looks the same on both
sides.

9.

The warp could be all one colour with a contras�ng we�,
however it is probably a good idea to have 4 threads of one
colour in the selvedges at least to make it easier to start
coun�ng.

10.
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